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FOREWORD 

THE  Zeckwer-Hahn  Philadelphia  Musical  Academy,  one  of  the  oldest 
Schools  of  Music  in  the  United  States,  is  an  incorporated  institutK>n, 
chartered  by  the  State  of  Pennsylvania  for  the  purpose  of  giving  instruc- 
tion in  Music  and  Allied  Arts.  It  is  an  institutional  member  of  the  National 
Association  of  Schools  of  Music, 

The  Academy  was  founded  in  1870  by  John  Himmelsbach,  a  musician  of 
rare  artistic  sensibility.  For  his  associates  on  the  faculty  he  gathered  together 
the  leading  musicians  of  the  city,  who  were  in  sympathy  with  his  ideals,  and 
invited  to  come  to  Philadelphia  other  talented  musicians  to  head  various  depart- 
ments. In  1876,  Mr.  Himmelsbach  returned  to  his  native  Germany,  temporarily, 
and  Mr.  Richard  Zeckwer  became  its  Director,  which  position  he  occupied 
until  1917.  Upon  his  retirement,  because  of  failing  health,  his  son,  Camille 
Zeckwer,  became  President  of  the  Philadelphia  Musical  Academy  Corporation, 
and  Charlton  Lewis  Murphy  became  Managing  Director.  Mr.  Camille  Zeckwer 
died  in  1924,  and  was  succeeded  by  Mr.  Frederick  Hahn,  who  is  now 
President  and  Director,  and  head  of  the  Violin  Department.  The  Board  of 
Directors  also  includes  Dr.  Herbert  J.  Tily,  merchant  and  musician,  Vice- 
President;  Mr.  Leo  Ornstein,  Vice-President;  Mr.  Charlton  Lewis  Murphy, 
Educational  Director;  Mr.  Benjamin  Alexander,  Mr.  Pierce  Archer,  Jr.;  Mr. 
Joseph  W.  Clarke,  Dr.  H.  Alexander  Matthews  and  Mr.  Maurice  N.  Weyl. 

The  history  of  the  Philadelphia  Musical  Academy  from  1870  until  the 
founding  of  the  Philadelphia  Orchestra  in  1900  very  properly  could  be  called 
the  history  of  music  in  Philadelphia.  There  was  hardly  a  musician  of  promi- 
nence in  Philadelphia  during  that  period  but  was  associated  with  the  Academy 
at  some  time,  and  many  excellent  musicians  were  brought  to  Philadelphia  to 
become  members  of  the  Faculty.  That  these  men  and  women  were  well  edu- 
cated in  their  profession  and  possessed  of  the  highest  ideals  for  their  art  is 
clearly  shown  by  the  influence  they  exerted  in  a  community  distinctly  unmusical 
by  tradition. 

Mr.  Richard  Zeckwer  had  for  his  associates  such  able  musicians  as  David 
Wood,  Organist;  Dr.  W.  W.  Gilchrist,  the  composer;  Rudolph  Hennig,  'Cellist; 
Gustav  Hille,  Violinist;  Mauritz  Leefson,  Pianist,  and  others  too  numerous  to 
mention,  whose  pupils  exerted  an  ever  widening  influence. 

The  sound  teaching  of  the  Philadelphia  Musical  Academy  began  to  bear 
fruit  as  Philadelphia  emerged  from  its  musical  conservatism  with  the  founding 
of  the  Philadelphia  Orchestra. 
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Many  of  the  founders,  as  well  as  the  first  performers  in  the  Philadelphia 
Orchestra,  were,  or  had  been,  at  some  time,  pupils  or  teachers  at  the  Philadel- 
phia Musical  Academy.  Members  of  the  Faculty  appeared  as  soloists,  notably 
Mr.  Camille  Zeckwer,  Mr.  Mauritz  Leefson  and  Mr.  Charles  E.  Knauss  and 
the  winners  of  the  Stokowski  Medal  for  proficiency,  who  appeared  as  Violin 
soloists  with  the  Orchestra,  namely  Carlton  Cooley  and  Grisha  Monasevitch, 
were  both  pupils  of  Frederick  Hahn.  Vocalists  with  international  reputations 
who  might  be  mentioned  are  Allen  Hinkley,  formerly  of  the  Metropolitan 
Opera  and  Bayreuth,  and  Florence  Hinkle,  now  Mrs.  Herbert  Witherspoon, 

In  1917  the  Philadelphia  Musical  Academy  amalgamated  with  the  Hahn 
Conservatory,  which  had  been  a  successful  School,  especially  for  Violinists,  for 
many  years.  The  bringing  together  of  these  two  schools  was  a  notable  event 
in  the  history-  of  music  in  Philadelphia.  The  results  of  this  combination  have 
more  than  justified  the  hopes  of  its  promoters,  who  were  men  well  versed  in 
musical  afifairs,  and  had  the  best  interests  of  musical  education  at  heart.  These 
gentlemen,  disinterested  business  men  and  educators,  felt  that  the  needs  of 
musical  Philadelphia  could  best  be  served  by  a  school  of  such  broad  scope. 
Since  1917  the  combined  schools  have  progressed  steadily  and  continued  the 
policy  of  the  founders  by  securing  the  best  pedagogical  talents  that  could  be 
obtained. 

The  inspiration  that  a  great  artist  or  composer  brings  to  his  associates  has 
always  been  recognized  as  a  source  of  influence  towards  higher  achievement. 
This  has  led  the  Directors  to  include  on  the  Faculty  eminent  men  whose 
example  and  reputation  have  not  only  elevated  the  character  of  the  School, 
but  influenced  the  work  and  ambition  of  even  the  youngest  pupils. 

With  this  object  in  view,  Professor  Leopold  Auer,  the  greatest  of  all 
Violin  pedgogues,  was  brought  to  Philadelphia  for  the  seasons  of  1924-25, 
1925-1926,  and  1927-1928,  as  guest  teacher.  Other  distinguished  musicians  were 
also  brought  for  guest  engagements  and  permanent  additions  to  the  Faculty, 
notably  Herbert  Witherspoon,  Leo  Ornstein,  Pauline  Mallet-Prevost  Ornstein, 
Leo  Schulz,  and  Placido  de  Montoliu.  That  the  development  of  the  School 
has  been  solidly  progressive,  is  well  illustrated  by  the  fact  that  the  number  of 
graduates  each  season  has  been  steadily  increasing,  notwithstanding  the  fact 
that  the  requirements  and  standards  have  been  raised  materially. 

The  School  offers  courses  in  musical  education,  including  all  branches 
undertaken  by  musicians  and  amateurs.  For  the  professional,  there  are 
courses  which  lead  to  Degrees  of  Bachelor  and  Master  of  Music,  which  con- 
form to  the  requirements  laid  down  by  the  National  Association  of  Schools  of 
Music.  The  cultural  value  of  the  study  of  music,  and  the  unlimited  possibilities 
for  needed  recreation  it  offers  the  busy  men  and  women  of  today,  cannot  be 
overestimated.     Hence,  the  School  stresses  this  use   of  music,  and  courses  are 
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provided  for  those  desiring  to  study  music  as  an  avocation.  Courses  are  also 
provided  for  children,  and  Branch  Schools  are  maintained  in  various  parts  of 
the  city,  especially  for  children  and  those  who  reside  in  the  neighborhood. 

Pupils  may  enter  at  any  time  during  the  School  year,  and  credits  for  the 
balance  of  the  year  are  arranged  to  date  from  period  of  entry.  It  is  advisable, 
however,  to  start  at  the  commencement  of  the  first  semester,  and  register  in 
the  regular  classes.  This  saves  both  time  and  expense,  and  simplifies  the  matter 
of  examinations  and  credits. 

Evening  classes  in  Harmony,  Aural  Theory  and  History  of  Music  are  held 
for  those  unable  to  take  the  regular  day  courses.  Students  in  these  evening 
classes  are  eligible  to  honors  only  if  they  take  their  final  examinations  with  the 
day  classes. 

It  is  beyond  the  scope  of  this  prospectus  to  attempt  to  cover  every  detail  in 
connection  with  the  courses.  Information  will  be  cheerfully  given  by  telephone 
or  letter,  but  a  personal  call  is  always  to  be  preferrf^d.  Secretaries  will  be  at 
the  School  on  all  business  days  from  9.00  A.  M.  to  6.00  P.  M. 

]\OTE — The  program  of  instruction,  curricula  and  personnel  of  the  Faculty 
or  teaching  staff  as  set  forth  in  the  following  park's  are  subject  to  such  changes 
as  may  be  found  necessary  or  advisable  by  the  Directors. 
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FACULTY 


ARIE  ABILEAH 
JOSEPH  ALLARD 
JOHN  LEROY  BAWDEN 
MARY   E.   BUROUGHS 
JEAN  CALHOUN 
JOSEPH  W.   CLARKE 
ELIZABETH  D.   COMFORT 
BESSIE  SHERMAN  DAVIS 
MARION    DOUGHERTY,    Mus.B. 
ROGER   W.   FALLS 

Assistant   to  John   Leroy   Bawden 
ELIZABETH   FEASTER 
RUTH   HANDBURY 

Assistant  to   Mrs.    Ornstein 
CAROLINE  E.  HEINEL 
GLADYS  E.  JOHNSON 
MARGARET  LEE 


GEORGE  BRODMAN 
RAYMOND    C.    BROWN 

Assistant  to  Mr.  Hahn 
LUCIUS  COLE 

Royal    Conservatoire,    Brussels 
MURIEL  FALKINGHAM  CRAIG 

Assistant  to  Mr.  Murphy 
FREDERICK  HAHN 

Graduate  Leipsig  Conservatory 
IRVING  LILLY 

Assistant  to  Mr.  Cole 


WILLIAM  A.   SCHMIDT 


(Arranged  Alphabetically) 
PIANO 

JOHN  FAIRFAX  LEVENGOOD 

Assistant  to  Leo  Ornstein 
ALICE  M.  LEVINS 
ROSELLE  LYONS 
ELEANOR  S.  MILLER 
ALICE   LEWIS    MURPHY 
GERTRUDE  M.  O'NEILL 

Assistant  to  Mrs.   Ornstein 
LEO  ORNSTEIN 

PAULINE   MALLET-PREVOST  ORNSTEIN 
AGNES  QUIGLEY 
CAROLYN  SAILER 
DAVID   SOKOLOFF 

Assistant  to  Leo  Ornstein 
TOLBIE   SNYDERMAN 

Assistant   to   Leo   Ornstein 
KENNETH  WHITE 
MAHLON  YARDLEY 

VIOLIN 

SUZANNE   CZERWINSKA-MEDER 

Assistant   to  Mr.   Hahn 
CHARLTON  LEWIS  MURPHY 

Graduate  Conservatoire  de  Geneve 
MARY  BAILY  NASS,  Mus.  B. 

Assistant   to   Mr.   Murphy 
LOUIS  PEARLMAN,  Mus.  B. 

Assistant   to  Mr.  Hahn 
ADELAIDE  SANDERS 

Assistant  to  Mr.  Hahn 
CLARA  ZAGER 

Assistant  to  Mr.   Hahn 

VIOLONCELLO 


GEORGE  BRODMAN 

MURIEL  FALKINGHAM  CRAIG 


GEORGE  SCHOTT 
Assistant  Solo  'Cellist,   Philadelphia  Orchestra  FRANK  S.  WATSON 

VIOLA 

SAMUEL  LIFSCHEY 
CHARLTON  LEWIS  MURPHY 

HARP 
MME.   LUCILE   LAWRENCE 

ORGAN 

ROLLO    F.    MAITLAND,    Mus.    Doc. 
B.  H.  ALEXANDER  MATTHEWS,   Mus.  Doc. 

KENNETH  WHITE 


HARRY   C.  BANKS,  JR.,  Mus.  B. 
EDWARD    SHIPPEN    BARNES,    A 
NORA    M.   BURKE 
MAHLON  YARDLEY 


HELEN  BAXTER 
MARIE  BUEDINGER 


VOCAL 

F.  EDMUND  EDMUNDS 
EDGAR  M.  WELCH 

LANGUAGES  AND  DICTION 

BARONNE  N.  d'EVERS 
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FACULTY— Continued 

Theory   of   Music 
H.   ALEXANDER    MATTHEWS.   Mus.   Doc.  JOHN   LEROY  BAWDEN,  Assistant 

Dalcroze   Eurhythmies 
placido  de  montoliu 


Junior  Theory  Class 
ALICE   LEVINS 

Rhythm   Orchestra 
BESSIE   SHERMAN   DAVIS 

History  and   Appreciation   of   Music 
CHARLTON  LEWIS  MURPHY 

Orchestra   Class 
FREDERICK  HAHN 

Ensemble  Classes 
FREDERICK  HAHN-CHARLTON  LEWIS 
MURPHY 

Teachers'   Training    Course — Violin 
FREDERICK  HAHN 
CHARLTON  LEWIS  MURPHY 

Criticism  Classes 
JOSEPH    W.    CLARKE 

Piano 
FREDERICK  HAHN 

Violin 


Elocution 
HELEN  E.  WINNALS 

Junior  Orchestra 
GEORGE  BRODMAN 

Teachers'    Training    Course — Piano 
PAULINE   MALLET-PREVOST   ORNSTEIN 
LEO  ORNSTEIN 

Class   in    Extempore    Playing — Organ 
EDWARD  SHIPPEN  BARNES 

Mandolin,    Mandolute,    Tenor    Banjo, 
Ukulele,   Guitar,   Etc. 
BENJAMIN   F.   KNELL 

Piano  Ensemble  and  Symphony  Class 
JOHN  LEROY   BAWDEN 

Public   School    Music 
HARRY  C.  BANKS,  JR.,  Mus.  B. 

Librarian 
JOHN  LEROY  BAWDEN 

Orchestra  Manager 
RAYMOND  C.  BROWN 


Wind  Instrunrient  Deparfment 


Bassoon 
FREDERICK  DEL  NEGRO 
Philadelphia  Orchestra 

Saxophone 
OTTO  BLAUERT 
LESLIE    FLOUNDERS 

Clarinet 
OTTO    BLAUERT 
JULES  J.   SERVENTINI 
Philadelphia  Orchestra 

Oboe   and    English    Horn 
EDWARD  RAHO 

Flute   and    Piccolo 
JOHN  A.  FISCHER 

Philadelphia   Orchestra 
HANS  SCHLEGEL 

Philadelphia    Orchestra 

French    Horn 
JOHN  D'lORIO 

Philadelphia  Orchestra 


Battery 
BENJAMIN   PODEMSKI 
Philadelphia   Orchestra 

Trombone 
ORESTE  STANGO 

Philadelphia    Orchestra 

Trumpet 
HAROLD   M.   REHRIG 

Philadelphia   Orchestra 
THOMAS  M.  RIVEL 

Double    Bass 

MATYAS  PAULI 

Philadetlphia    Orchestra 

Tympani 
EMIL  KRESSE 

Philadelphia  Orchestra 

Ostrovsky   Apparatus    for    Hand 
Development 

For   Pianists,    Violinists   and   'Cellists 
HENRI    OSTROVSKV   and   Assistants 

Piano   Tuning 
WALTER  ZEISSING 
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Courses  of  Study 


All  students  entering  the  Philadelphia  Musical  Academy  are  classified  as 
follows : 

A.  Full  Course  Students:  Those  who  are  candidates  for  the  Degree  of 
Bachelor  of  Music,  Teacher's  Certificate,  and  Artist  Diploma. 

B.  Special  Students:  Those  who  are  candidates  for  Theory  Diploma, 
or  Certificates  of  Proficiency  in  Voice,  Violin,  or  Piano;  those  who  are  taking 
special  courses  for  credits  in  applied  or  theoretical  subjects;  and  students  on 
part  time  in  advanced   grades  of  applied   music. 

C.  Preparatory  Students:  The  Elementary  Departments — that  is,  Grades 
1  and  2  in  the  instrumental  courses.  , 

Degree  Courses 

Degree  Courses  are  designed  for  serious  students  of  music,  either  pro- 
fessional or  amateur — those  who  desire  to  carry  their  development  to  the 
highest  point  of  proficiency  both  as  performers  and  teachers. 

Primarily  they  are  for  those  who  have  passed  through  the  Conservatory 
Department.  However,  students  from  private  teachers  or  other  schools,  who 
can  demonstrate  at  examinations  their  ability  to  pass  entrance  requirements, 
are  admitted  to  these  courses,  and  after  one-half  semester  may,  if  they  so 
desire,  apply  for  advanced  standing  in  any  subject.  (See  note  on  Advanced 
Standing.) 

The  course  leading  to  a  Degree  of  Bachelor  of  Music,  with  major  in 
Piano,  Violin,  etc.,  is  designed  to  cover  approximately  four  years  of  intensive 
application,  not  only  in  obtaining  the  highest  degree  of  technical  proficiency, 
but  also  in  mastering  the  technical  and  esthetic  principles  of  the  Art. 

Cultural  subjects,  such  as  English,  History,  and  Languages  of  collegiate 
grading,  are  required.  Other  subjects  to  make  up  a  minimum  of  eighteen 
units  of  credit  may  be  elected  from  subjects  given  in  the  Academic  Courses 
at  the  University  of  Pennsylvania,  Bryn  Mawr  College,  or  elsewhere. 

The  candidate  for  entrance  must  show  High  School  Diploma,  or  its 
equivalent,  but  may  be  admitted  on  "condition,"  to  be  worked  off  during  the 
first  year. 

In  Organ,  the  course  is  also  the  same  as  Piano,  with  the  exception  of 
Normal  Training.  In  this  case  the  candidate  must  take  as  a  requiremeiit 
enough  Semester  credits  in  Free  Improvisation  or  Extempore  Playing  to  make 
up  a  total  of  120  units.  * 

A  minimum  of  120  semester  hours  is  required  in  the  Bachelor  of  Music 
Courses. 
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To  receive  a  Degree  with  honor,  additional  credits,  and  higher  standing 
must  be   secured. 

NOTE:  To  secure  6  credits  per  semester  on  major  subject,  student  must 
have  at  least  two  lessons  a  week,  and  give  a  minimum  of  18  hours  preparation. 

The  Degree  of  Master  of  Music  is  granted  to  those  holding  the  Degree  of 
Bachelor  of  Music  from  this,  or  any  other  School  approved  by  the  National 
Association  of  Schools  of  Music  and  Allied  Arts,  who  have  completed  two 
years  of  intensive  study  in  their  subject  and  are  able  to  demonstrate  before  a 
Faculty  Council  postgraduate  work  of  special  merit. 

The  Degree  of  Doctor  of  Music  is  conferred  only  upon  musicians  of  special 
eminence  and  is  an  Honorary  Degree. 

NOTE:  Advanced  Standing — Credits  for  advanced  standing  in  Degree 
Courses  in  theoretical  and  academic  subjects  are  accepted  without  examination 
from  Schools  affiliated  with  the  National  Association  of  Schools  of  Music. 
In  the  major  subject,  advanced  standing  is  granted  only  upon  examination  and 
recommendation  by  Faculty  Council. 

All  work  in  Theory  and  Academics  may  be  credited  in  advance  of  instru- 
mental credits. 


The  Zeckwer-Hahn  Philadelphia  Musical  Academy  announces  for  the 
season  1930-31  the  inauguration  of  two  new  courses  in  the  curriculum. 

1.  Course    in    Sacred    Music    leading   to    the    Degree    of    Bachelor    of 
Sacred  Music. 

2.  Course  in  Public  School  Music  leading  to  the  Degree  of  Bachelor 
of  Music  Education. 

Sacred  Music 

The  school  of  sacred  music  has  been  created  in  response  to  an  increas- 
ing demand  for  a  wider  and  more  thorough  education  of  church  organists,  choir 
leaders  and  singers.  The  desire  for  better  music  in  our  churches  has  already 
found  expression  in  the  appointment  of  commissions  on  church  music  by 
the  governing  bodies  of  almost  every  large  denomination.  A  few  universities 
are  offering  courses  for  students  desiring  to  specialize  in  Sacred  Music,  but 
generally  speaking,  music  schools,  heretofore,  have  not  been  equipped  as 
leaders   in  the  ministry  of  music  in   the   church. 

This  course  will  cover,  beside*  the  liturgies  and  traditions  of  churches 
of  every  denomination,  theoretical  subjects,  transposition,  improvisation,  choir 
training  and  conducting.  It  will  also  include  the  study  of  plain-song,  and 
the  musical  literature  of  the  different  churches  including  Catholic,  Episcopal, 
Lutheran,  Jewish  and  non-liturgical  denominations.  Organ  playing,  instru- 
mentation and  a  knowledge  of  the  arrangement  of  church  compositions  with 
obligato  instruments  are  also  included.  Opportunity  will  be  given  to  all 
students   taking   the    course   to    attend   choir   rehearsals   and    observe   methods 
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in  the  leading  churches  and  schools  in  the  city  as  well  as  several  choral  soci- 
eties. Observation  and  practice  may  also  be  had  in  the  three  school  orchestras. 
Particular  attention  also  will  be  paid  to  the  studying  of  artistic  accompaniment 
with  the  organ,  as  well  as  the  development  of  solo  playing.  Academic  subjects, 
including  English,  History  of  Religion,  Psychology,  and  Languages  are 
required.  Credits  are  accepted  from  University  of  Pennsylvania,  Philadelphia 
Divinity    School   or   other   colleges. 

A  diploma  will  be  awarded  to  students  who  have  completed  the  full 
course  without  Academic  requirements.  Upon  securing  the  necessary  18  points 
in  the  required  subjects  the  recipient  of  the  Diploma  will  receive  the  Degree 
of  Bachelor  of  Sacred  Music. 

Special  Students — Students  desiring  to  enroll  for  only  a  portion  of  the 
course  may  do  so  upon  recommendation  of  the  instructor  with  the  approval 
of  the  Director. 

Advanced  standing  in  major  subjects  may  be  secured  upon  examination 
or  presentation  of  credits  from  schools  affiliated  with  the  National  Association 
of  Schools  of  Music.  American  Guild  of  Organists'  credits  accepted  for  theo- 
retical work. 

Note — The  course  will  be  under  the  direction  of  Dr.  H.  Alexander 
Matthews,  Dean,  noted  composer  of  church  music,  and  Choral  Director. 

Public  School  Music 

The  Course  in  Public  School  Music  is  designed  for  those  music  students 
who  are  planning  to  devote  their  entire  time  to  music  education,  and  expressly 
for  teachers  in  public  and  private  schools.  It  is  most  eclectic  in  its  scope, 
aiming  to  prepare  the  student  to  teach  in  progressive  schools  and  colleges 
where  music  is  taught. 

The  four-year  course  leads  to  the  Degree  of  Bachelor  of  Music  Education. 
A  Certificate  is  issued  at  the  end  of  the  three-year  course,  which  represents 
work  accomplished  by  the  student,  equivalent  to  State  requirements  in  Penn- 
sylvania or  elsewhere.  Public  School  Music  Courses  in  the  main  have  not 
laid  sufficient  stress  on  their  applied  music  subjects.  The  Public  School  Music 
Teacher  should  demonstrate  instrumental  and  vocal  work  with  the  proper  skill 
necessary  to  insure  respectful  attention  from  his  classes.  The  aim  of  the 
Philadelphia  Musical  Academy  is  to  prepare  its  graduates  in  applied  music, 
making  them  able  performers  as  well  as  teachers.  Applied  subjects  are  taught 
by  instructors  of  unusual  ability.  Practical  educational  methods  are  in  the 
hands  of  teachers  able  to  present  their  subject  with  skill  and  interest. 

Candidates  for  this  course  must  present  High  School  Diploma  or  equivalent 
as  entrance  requirement,  and  a  minimum  of  twenty  points  in  academic  subjects 
must  be  secured  before  Degree  is  awarded. 

Advanced  standing  will  be  granted  upon  presentation  of  certificate  from 
schools  accredited  by  the  National  Association  of  Schools  of  Music,  or  upon 
examination  and  recommendation  of  instructor  and  dean. 

The  Degree  of  Bachelor  of  Music  Education  will  be  awarded  to  those 
who  hold  Certificate,  upon  completion  of  the  full  four-year  course. 


14  Zeckwer-Hahn  Philadelphia  Musical  Academy 

The  Conservatory  Department 

Students  of  music  who  have  reached  a  certain  degree  of  proficiency  may 
enter  the  Conservatory  Department,  upon  examination,  without  going  through 
the  preliminary  work  in  the  Preparatory  Department.  It  is  expected,  although 
hot  obligatory,  that  all  students  in  this  department  begin  the  study  of  music 
along  broader  lines.  Elementary  Harmony,  Aural  Theory  and  the  outlines  of 
Musical  History  are  necessary  to  all  who  expect  to  be  either  intelligent  per- 
formers or  auditors.  The  function  of  a  School  is  to  inculcate  in  its  pupils 
not  only  correct  technical  principles,  but  a  love  for,  and  appreciation  of,  the 
art,  in  its  broadest  sense. 

The  Conservatory  Department  is  divided  into  four  Grades,  which  approxi- 
mate roughly  four  years  of  study  under  average  conditions.  The  Main  School 
includes  Grades  HI  and  IV,  and  the  Advanced  School,  Grades  V  and  VI.  The 
,  same  rule  for  passing  from  Grade  to  Grade  applies  in  this  Department  as 
stated  for  the  Preparatory  Department. 

The  Preparatory  Department 

The  importance  of  correct  teaching  from  the  very  beginning  of  musical 
education  has  always  been  the  leading  motive  in  designing  the  courses  and 
selecting  the  teachers  for  the  Preparatory  Department.  Not  being  sold  to  any 
one  method,  system  or  idea,  this  School  has  been  able,  because  of  its  broad 
eclecticism,  to  cull  the  best  from  various  methods  and  schools  of  teaching,  and 
use  them  to  the  greatest  advantage.  Here  will  be  found  the  experience  gained 
from  years  of  association  with  eminent  European  Schools,  and  later  pedagogical 

,  ideas  developed  so  successfully  in  this  country.  Children  studying  at  the 
Philadelphia  Musical  Academy  are  not  forced  into  any  mold  designed  for 
special  cases,  but  are  studied  individually,  and  talents  cultivated  with  methods 
best  suited  to  their  several  requirements. 

The  success  of  the  Department  has  been  shown  not  only  with  its  work 
among  children,  but  also  among  older  persons  desiring  to  study  music  for  their 
own  pleasure  and  cultivation.     Beginners  of   all   ages   have  been   successfully 

:  guided,  their  special  requirements  carefully  studied,  and  their  ability  developed 
to  its  highest  degree. 

The  Preparatory  Department  is  divided  into  two  Grades.  Pupils  pass  from 
Grade  to  Grade  by  examinations. 

Normal  Department 

Students  in  the  Fifth  Grade  Piano  or  Violin,  may,  upon  recommendation 
of  the  teacher,  take  normal  training. 

The  Normal  Department  includes  Teacher's  Certificate  for  Piano  and 
Violin,  Public  School  Music  and  the  Pauline  Mallet-Prevost  Ornstein  System 
for  Children's  Classes  in  Piano.  These  courses  are  designed  to  train  students 
in  the  art  of  teaching,  according  to  the  best  pedagogical  principles.  Teaching 
material  is  graded  and  systematized  and  methods  of  presentation  carefully 
studied   and   analyzed. 
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Degree  Course  I 
Leading  to  Bachelor  of  Music  in  Composition 


FIRST  YEAR 

Grade  7 

1st 
Sem. 
hrs. 

2nd 
Sem, 
hrs. 

Advanced  Harmony 

Counterpoint 

Solfege 

Instrument 

History  of  Music 

Electives  (Languages) 

6 

2 
3 
2 
3 

6 

2 
3 
2 
3 

16 

16 

SECOND  YEAR 

Grade  8 

1st 

Sem. 
hrs. 

2nd 
Sem. 
hrs. 

Double  Counterpoint 

Canon 

History  of  Music 

Instrument 

Electives 

6 

2 
3 
4 

6 
2 
3 
4 

15 

15 

THIRD  YEAR 

Grade  9 

1st 
Sem. 
hrs. 

2nd 

Sem. 
hrs. 

Fugue 

Sonata  Form 

Chorus  Singing 

Instrument 

Secondary  Instrument  or  Ensemble 

Electives 

6 

I 
2 
2 
3 

6 

1 
2 
2 
3 

14 

14 

FOURTH  YEAR 

Grade  10 

1st 
Sem. 
hrs. 

2nd 
Sem. 
hrs. 

Instrumentation 

Chorus  Singing 

Recital  (Original  Compositions) 

Instrument 

Electives 

Thesis  (Composition  for  Orchestra) 

6 

1 
4 
2 
2 

1 

2 

2 

10 

15  15 

Note:  Students  entering  course  must  have  had  one  year  of  Harmony, 
Solfege,  Keyboard  Harmony  and  have  some  knowledge  of  Piano  or  Orchestral 
Instrument. 


16 
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Degree  Course  II 
Leading  to  Bachelor  of  Music  in  Piano 


FIRST  YEAR 

Grade  7 

1st 
Sem. 
hrs. 

2nd 

Sem. 
hrs. 

Piano 

Harmony  1  and  2 

Solfege  1  and  2 

History  1  and  2 

Recital 

Symphony  Class 

Electives 

6 
2 
2 
1 
1 
1 
4 

6 
2 
2 
1 
1 
1 
4 

17 

17 

SECOND  YEAR 

Grade  8 

1st 
Sem. 
hrs. 

2nd 

Sem. 
hrs. 

Piano 

Harmony  3  and  4 
Solfege  3  and  4 
History  3  and  4 
Pedagogy  1  and  2 
Recital 

6 
2 
2 
1 
2 
1 

6 

2 
2 

1 
2 

1 

Counterpoint  1  and  2 
Symphony  Class 
Electives 

1 

1 
3 

1 
1 

3 

1st 

2nd 

19 

19 

THIRD  YEAR 

Grade  9 

1st 

Sem. 
hrs. 

2nd 
Sem. 
hrs. 

Piano 

Fugue  1  and  2 

Pedagogy  3  and  4 

Keyboard  Harmony  1  and  2 

Recital 

Ensemble  or  Orchestra 

Criticism  Class   (elective) 

Electives 

6 
1 

2 
2 
1 
1 
1 
3 

6 
1 
2 
2 
1 
1 
1 
3 

*Teacher  Certificate 


17 


17 


FOURTH  YEAR 

Grade  10 

Sem. 
hrs. 

Sem, 
hrs. 

Piano 

6 

6 

Composition   and   Orchestration 

Criticism  Class    (elective) 

Recital 

Ensemble 

Electives 

Practice  Teaching 

1 
1 
2 
1 
3 
2 

1 
1 
4 
1 

2 

16  15 

TEACHERS'  CERTIFICATES  FOR  PIANO  AND  VIOLIN 

See  Degree  Courses  for  Details.     ^Academic  Electives  Not  Required. 
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Degree  Course  III 

Leading   to   Bachelor  of  Music   in   Violin 

Entrance  Requirements :    Elementary  Piano — Grade  5  material  in  major  subject 


1st 

2nd 

FIRST  YEAR 

Sem. 

Sem. 

Grade  7 

hrs. 

hrs. 

Violin 

6 

6 

Harmony  1  and  2 

2 

2 

Solfege  1  and  2 

2 

2 

History  1  and  2 

1 

1 

Orchestra 

I 

1 

Recital 

I 

1 

Piano 

I 

1 

Electives 

3 

3 

17 

17 

1st 

2nd 

SECOND  YEAR 

Sem. 

Sem. 

Grade  8 

hrs. 

hrs. 

Violin 

6 

6 

Harmony  3  and  4 

2 

2 

Solfege 

2 

2 

History  3  and  4 

1 

1 

Orchestra 

1 

1 

Pedagogy  1  and  2 

2 

2 

Piano 

1 

1 

Recital 

1 

1 

Electives 

2 

2 

18 

18 

1st 

2nd 

THIRD  YEAR 

Sem. 

Sem. 

Grade  9 

hrs. 

hrs. 

Violin 

6 

6 

Counterpoint  1  and  2 

1 

1 

Keyboard  Harmony  1  and  2 

2 

2 

Pedagogy  3  and  4 

2 

2 

Ensemble 

1 

1 

Viola 

1 

1 

Recital 

1 

1 

Electives 

3 

3 

17 

17 

*Teachers'  Certificate 

1st 

2nd 

FOURTH  YEAR 

Sem. 

Sem. 

Grade  10 

hrs. 

hrs. 

Violin 

6 

6 

Fugue  1  and  2 

1 

1 

Composition  &  Instrumentation  1  &  2 

1 

1 

Ensemble  or  Orchestra 

1 

1 

Criticism  Class  (elective) 

1 

1 

Recital 

2 

4 

Electives 

2 

14  14 

TEACHERS'  CERTIFICATES  FOR  PIANO  AND  VIOLIN 

See  Degree  Courses  for  Details.     ^Academic  Electives  Not  Required. 
Note:    Orchestral  Instruments— Modifications  in  above  schedule  for  instru- 
ments  other  than  Violin  are  made  to  suit  their  individual  requirements. 
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Degree  Course  IV 
Leading  to  Bachelor  of  Music  in  Voice 


FIRST  YEAR 

Grade  7 

Voice 

Harmony  1  and  2 

Solfege  1  and  2 

History  1   and  2 

Recital 

Piano 

Electives    (Languages 


SECOND  YEAR 

Grade  8 

Voice 

Harmony  3  and  4 

Solfege  3   and  4 

History  3  and  4 

Recital 

Piano 

Electives   (Languages) 


THIRD  YEAR 

Grade  9 

Voice 

Chorus 

Piano 

Elocution 

Eurhythmies 

Recital 

Electives 


FOURTH  YEAR 

Grade  10 

Voice 

Chorus 

Piano 

Elocution 

Eurhythmies 

Recital 

Electives 


1st 

2nd 

Sem. 

Sem. 

hrs. 

hrs. 

6 

6 

2 

2 

2 

2 

1 

1 

1 

1 

2 

2 

3 

3 

17 

17 

1st 

2nd 

Sem. 

Sem. 

hrs. 

hrs. 

6 

6 

2 

2 

2 

2 

1 

1 

1 

1 

2 

2 

3 

3 

17 

17 

1st 

2nd 

Sem. 

Sem, 

hrs. 

hrs. 

6 

6 

1 

1 

2 

2 

1 

1 

1 

1 

1 

1 

3 

3 

15 

15 

1st 

2nd 

Sem. 

Sem, 

hrs. 

hrs. 

6 

6 

1 

1 

2 

2 

1 

1 

1 

1 

2 

4 

2 

15  15 
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Degree  Course  V 


SACRED  MUSIC 

FIRST  YEAR  1st  Semester  2nd  Semester 

Harmony,    1    and    2 2  2 

Counterpoint   1   and  2 1  1 

History    1    and  2 1.  1 

Ear  Training   (Solfege)    1  and  2 2  2 

Keyboard   Harmony    2  2 

Voice    1  1 

Technic  of  Conducting 1 

The    Sunday   School    Orchestra 1 

*Organ    2  2 

Academies    (Language,  History  of  Religion, 

Psychology)       3  3 

15  15 

*One  lesson  a  week,   12  hours  preparation — 4  credits 

To  secure   6   credits  per  semester   in  Organ,   student   must  have   two   lessons 
per  week,  with   12  hours  preparation. 

SECOND  YEAR  1st  Semester  2nd  Semester 

Harmony   3    and    4 2  2 

History  of  Sacred  Music  3   and  4 1  1 

Counterpoint    3    and    4 2  2 

(Canon  and  Double  Counterpoint) 

Ear  Training   3    and  4 2  2 

Keyboard    Harmony    2  2 

Choir    Conducting    2  2 

Plain    Song    1  1 

Organ    2  2 

Academic      2  2 

16  16 

THIRD  YEAR  1st  Semester  2nd  Semester 

Free    Counterpoint    and    Fugue 2  2 

Composition     2  2 

Improvisation 2  2 

Hymnology 2  2 

Repertory    and    Liturgies 2 

Choir   Conducting    2 

Organ    2  2 

Academies    3  3 

15  15 

FOURTH  YEAR  1st  Semester   2nd  Semester 

Composition      2  2 

Instrumentation      2  2 

Improvisation      2  2 

Repertory    and    Liturgies 2 

Organ    2  2 

Thesis:     Subject    2 

Anthem     4 

Academics    2 

Recital    2 

14  14 
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Degree  Course  VI 

PUBLIC  SCHOOL  MUSIC 


FRESHMAN  YEAR 

First  Semester  Hrs. 

Major   Instrument    2 

Secondary  Instrument   1 

Ensemble     1 

Harmony     2 

Solfege — Sight'Singing     2 

History    1 

Methods — Primary     2 

Principles    of    Education 2 

English    3 
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Second  Semester  Hrs. 

Major   Instrument    2 

Secondary   Instrument    1 

Ensemble     1 

Harmony     2 

Solfege     2 

History    1 

Methods — Intermediate      2 

Principles    of    Education 2 

English    3 

16 


SOPHOMORE   YEAR 

Major   Instrument    2 

Secondary  Instrument   1 

Voice     1 

Ensemble     1 

Harmony     2 

Solfege     2 

History    and   Appreciation 1 

Methods — ^ Junior    2 

Educational    Psychology    2 

English    2 


Major   Instrument    2 

Secondary   Instrument    1 

Voice     1 

Ensemble     1 

Harmony     2 

Solfege     2 

History    and   Appreciation 1 

Methods — Senior    2 

Educational    Psychology    2 

English    2 


16 


16 


JUNIOR  YEAR 

Major   Instrument    2 

Secondary  Instrument    1 

Ensemble     1 

Keyboard  Harmony    2 

Counterpoint    and    Fugue 2 

Methods  and  Practice 2 

History   of   Education 2 

Electives 2 


Major   Instrument    2 

Secondary  Instrument    1 

Ensemble     1 

Keyboard  Harmony    2 

Counterpoint    and   Fugue 2 

Methods  and  Practice 2 

History   of   Education 2 

Electives 2 


14 


14 


SENIOR   YEAR 

Major  Instrument    2 

Secondary  Instrument   1 

Ensemble    (Choral) 1 

Conducting      1 

Composition  and  Orchestration.  .  .  2 

Methods  and  Practice 2 

Language     2 

Electives    3 


Major   Instrument    2 

Secondary  Instrument   1 

Ensemble    (Choral) 1 

Conducting    and    Practice 1 

Composition  and  Orchestration.  .  .  2 

Methods,    Comparative    2 

Language     2 

Electives    3 


14 


14 
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Artist  Diploma 

There  are  many  musicians  who  are  able,  because  of  special  talent  and 
application,  to  become  virtuosi  on  their  chosen  instrument,  and  fine  musicians 
worthy  of  the  highest  recognition,  but  are  unable,  because  of  lack  of  early 
training  or  opportunity  while  practicing,  to  obtain  the  required  Academic 
credits  for  the  Bachelor  of  Music  Degree.  The  Philadelphia  Musical  Academy 
recognizes  the  importance  of  fostering  such  talent  and  awards  as  its  highest 
honor  in  purely  musical  subjects,  the  Artist  Diploma. 

The  Artist  Diploma  is  granted  to  students  completing  the  four-year  Degree 
Course  without  academic  and  pedagogical  credits,  with  the  addition  of  four 
extra  semester  hours  on  the  major  subject. 

NOTE:  Any  student  who  has  received  the  Artist  Diploma,  upon  com- 
pletion of  the  course  in  Normal  Training,  and  presenting  a  Certificate  showing 
a  minimum  of  eighteen  College  Credits,  may  receive  the  Degree  of  Bachelor 
of  Music. 

Certificate  of  Proficiency 

A  Certificate  is  awarded  to  students  in  Organ,  Piano,  Violin,  Voice,  Elocu- 
tion and  Violoncello,  who  are  able  to  do  advanced  work  in  the  major  subject 
and  in  addition  have  had  four  Semesters  of  instruction  prior  to  final  examina- 
tion at  the  Academy  and  fulfilled  the  requirements  as  set  forth. 

Examinations 

Grade  examinations  are  held  in  January  and  May,  and  should  include 
all  pupils  of  the  School.  Those  pupils  who  do  not  desire  to  be  examined 
by  the  Examining  Committee  shall  be  graded  by  the  teacher  only  for  record 
in  the  Office — these  pupils,  however,  may  not  obtain  credit  for  work  done 
in  the  School. 

The  Examining  Committee  shall  consist  of  not  less  than  three  members 
of  the  Faculty. 

Gold  Medals  and  Prizes 

Richard  Zeckwer  Gold  Medal  for  Theory;  Presser  Gold  Medal  for 
Pedagogics;  Alumni  Gold  Medal — Piano — Violin;  Criticism  Class  Gold  Medal 
for  Piano;  Hahn  Gold  Medal  for  Violin  Teachers'  Course;  Academy  Gold 
Medal — Piano — Violin;  Harmony  Prize;  History  Music  Prize.  Special  awards 
in  each  Department  for  progress  and  proficiency. 

Certificates,  Diplomas  and  Degrees 

Certificates,  Diplomas  and  Degrees  will  be  awarded  in  the  different  Depart- 
ments on  Commencement  Day  to  those  who  have  passed  satisfactorily  the  pre- 
scribed course  of  instruction.  Diploma,  Degree,  $15.00:    Certificate,  $10.00. 
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Fees 

Tuition  is  payable  by  the  season  in  two  payments,  on  September  15th,  and 
on  January  15th.  For  the  convenience  of  those  not  able  to  make  two  payments, 
arrangements  can  be  made  to  pay  in  four  quarterly  payments,  on  September 
15th,  November  15th,  January  15th,  and  March  15th. 

Pupils  are  registered  for  the  entire  season  only,  but  special  students  are 
charged  for  the  balance  of  the  season  from  date  of  entrance.  No  allowance 
can  be  made  for  missed  lessons,  except  in  the  case  of  protracted  illness.  All 
registrants  agree  to  these  conditions  upon  entering,  and  no  exceptions  are  made. 

Degree  Course  Students— $280  to  $920,  yearly. 

Special  Students — $80  and  upwards,  yearly. 

Preparatory  Students — $50  and  upwards,  yearly. 

Classes 

Harmony,  Keyboard  Harmony,  Aural  Theory,  History  and  Appreciation, 

Ensemble,  Criticism,  Symphony,  per  season,  each $20.00 

Normal  Classes,  per  season 60.00 

Counterpoint,  per  season 30.00 

Fugue,  and  Composition  Classes,  per  season 50.00 

Junior  Orchestra,  per  season 5.00 

Junior  Theory,  per  season 10.00 

Orchestra   10.00 

Rhythmic  Orchestra   5.00 

Practice 

Practicing  on  the  Piano — one  hour  a  day,  per  quarter $5.00 

Practicing  on  the  Pipe  Organ: 

A  card  allowing  the  pupils  twenty  hours 10.00 

A  card  for  non-pupils 15.00 
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Criticism  Classes  for  Violin  and  Piano 

Joseph  Clarke — Frederick  Hahn 

These  classes  are  for  advanced  students  and  graduates  in  piano  and  violin, 
who  desire  to  study  concert  repertoire.  They  will  be  held  weekly  and  each 
pupil  will  have  opportunity  of  hearing  the  work  of  fellow  students  and  playing 
before  the  class,  thus  gaining  experience  and  poise. 

Pupils  enrolled  only  for  entire  season  and  no  rebate  for  absence  or  failure 
to  complete  courses  except  in  case  of  extended  illness. 


Classes  in  Extempore  Playing 

Edward  Shippen  Barnes 

The  purpose  of  these  classes  in  improvisation  is  to  enable  organ  students 
to  construct  in  a  smooth  and  attractive  manner  those  interludes,  modulations 
and  other  extempore  passages  required  in  church  services,  and  to  enable  them 
to  avoid  the  rambling  style  of  modulation  and  improvisation  which  so  fre- 
quently detracts  from  an  otherwise  excellent  performance. 


Pauline   Mallet-Prevost  Ornstein  System  for  Children — Piano 

A  complete  course  in  technical  and  teaching  material  for  teachers.  Lessons 
given  privately.  Length  of  time  required  to  take  complete  course  depends  upon 
ability  of  student.  A  Teacher's  Certificate  is  granted  to  pupils  completing 
course. 


Modern  Music  Study 

Pauline  Mallet-Prevost  (Mrs.  Leo  Ornstein) 

Intimate  classes  for  the  study  and  analysis  of  modern  music  for  students 
and  music  lovers.  The  evolution  of  modern  modes  of  expression  will  be 
traced  and  their  relationship  to  classic  music  will  be  discussed  and  illustrated. 
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Rules  and  Regulations 

All  Students  Registering  at  the  Philadelphia  Musical  Academy  Do  So 

With  the  Distinct  Understanding  That  They  Will  Abide 

by  the  Following  Rules  and   Regulations 

Each  applicant  upon  entrance  must  fill  out  and  sign,  or  have  signed  by 
parents  or  guardian,  a  registration  card.  Tuition  must  be  paid  strictly  in 
advance,  in  quarterly,  half  yearly,  or  yearly  payments. 

Special  students  may  begin  at  any  time,  and  a  proportionate  deduction  will 
be  made  from  the  yearly  tuition,  but  it  is  advisable  to  begin  at  the  commence- 
ment of  the  School  Year. 

All  matters  of  business  including  arrangements  for  lessons,  payment  of 
tuition,  and  change  of  hours,  must  invariably  be  attended  to  at  the  office  and 
not  with  the  teachers. 

Lessons  cancelled  by  telephone  will  not  be  credited  or  made  up. 

Pupils  who  are  more  than  fifteen  minutes  late  for  any  lessons  forfeit  the 
lesson. 

Lessons  missed  because  of  illness  must  be  made  up  in  the  semester  in 
which  the  illness  occurred. 

Pupils  may  secure  their  music  through  the  Academy.  The  same  discount 
as  given  by  music  stores  will  be  allowed.  Bills  for  music  and  books  will  be 
rendered  toward  the  end  of  each  quarter. 

Pupils  should  examine  notices  on  the  Bulletin  Boards.  Failure  to  do  so 
may  result  in  misunderstanding  and  disappointments. 

Pupils  wishing  to  practice  on  the  organ  or  pianos  must  arrange  for  same 
in  the  Office,  when  hours  and  rooms  will  be  assigned. 

A  pupil  missing  more  than  four  weeks  per  semester  loses  credits  for  that 
semester. 

No  pupil  may  graduate  or  take  part  in  Commencement  Exercises  if  in 
debt  to  the  School  for  tuition  or  sundries. 
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Notes  of  Interest 

Pupils  and  faculty  concerts  will  be  held  every  other  Wednesday  evening 
and  these  will  be  open  to  both  the  pupils  of  the  school  and  the  public. 

A  series  of  lectures  will  be  given  by  heads  of  the  various  departments  at 
intervals  during  the  season.  Concerts  by  the  symphony  orchestra  and  ensemble 
classes  will  play  a  prominent  part  in  the  school  activities. 

The  Alumni  Gold  Medal  Contests  for  Violin  and  for  Piano  are  open  to 
candidates  for  graduation  from  these  two  Departments.  The  Academy  Gold 
Medal  Contests  for  Violin  and  for  Piano  are  open  to  all  students  of  these  two 
Departments  who  have  been  pupils  of  the  School  for  at  least  one  year.  Four 
Contests  will  be  held  and  the  winners  will  play  at  the  Commencement  Exercises. 

The  Orchestra  and  Ensemble  Classes  will  begin  the  second  week  in  October, 
and  are  of  inestimable  value  to  instrumentalists  in  all  departments.  Students 
in  these  classes  will  have  an  opportunity  for  frequent  appearances  in  C&ncerts 
and   over   the   Radio. 


The  Department  of  Expression  and  Stage  Art 

The  aim  of  this  study  is  to  develop  and  train  the  mind  and  body  in  such  a 
way  as  to  insure  dignity  and  freedom.  A  systematic  course  in  speech  technique 
is  given  to  cultivate  distinct  articulation,  correct  pronunciation,  and  to  develop 
flexibility  of  voice,  beauty,  power,  and  control  of  tones. 

This  course  is  of  inestimable  value  to  the  singer  as  well  as  to  the  reader 
and  speaker,  and  will  help  to  overcome  any  restrictions,  mental  or  physical, 
and  to  strengthen  the  organs  of  speech,  by  establishing  correct  vocal  habits. 
Speech  and  gesture  are  the  inevitable  associates  of  refinement  and  culture,  a9»d 
the  course  in  Expressive  Movement  aims  to  render  the  body  willingly  sub- 
ordinate to  the  mind,  so  cultivating  ease,  grace  and  poise. 

The  Dramatic  Course  includes  stage  deportment,  drill  work  in  articulation, 
vocabulary  and  gestures.  Pantomime,  or  action  without  words,  will  be  used  to 
illustrate  simple  situations,  and  life  studies. 

Recitals  and  plays  will  be  given  by  the  pupils  during  the  year. 

This  Department  is  under  the  direction  of  Helen  Elizabeth  Winnals,  a 
a  pupil  of  Anna  Ware  Barnes  of  the  Edwin  Forrest  Home,  and  a  graduate 
of  the  Emilie  Krider  Norris  School  of  Expression. 
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History  and  Appreciation  of  Music 

The  making  of  a  musician  involves  more  than  digital  dexterity  or  develop- 
ment of  tone  sense  and  emotion.  To  correctly  render  a  musical  composition, 
and  to  appreciate  the  musical  sounds  played  or  sung  by  others,  we  require 
something  more  than  ears  or  muscles.  Without  some  knowledge  of  the  his- 
torical background  of  the  art.  Bach,  Schumann,  Wagner  and  Beethoven  would 
seem  to  come  from  the  same  period.  Their  different  modes  of  expression 
would  mean  nothing  more  than  different  sorts  of  noise. 

The  History  of  Music  Courses  are  required  of  all  graduates  of  the  Phila- 
delphia Musical  Academy.  Because  of  their  cultural  value,  students,  and  those 
interested  in  music  as  listeners  should  avail  themselves  of  the  opportunity  the 
classes  afford  to  widen  their  musical  horizon,  and  thereby  increase  their  powers 
of  enjoyment.  The  classes  are  informal  in  character,  and  examinations  are 
required  only  of  candidates  for  graduation. 


Tiie  Departnnent  of  Eurhythmies 

Jacques-Dalcroze  holds  the  opinion  that  technique  should  be  nothing  but  a 
means  to  art,  that  the  aim  of  musical  education  should  be,  not  the  production 
of  pianists,  violinists,  singers,  but  of  musically-developed  human  begins.  This 
training  could  only  be  obtained  by  awakening  a  sense,  natural,  though  often 
latent,  for  the  ultimate  bases  of  music — namely,  tone  and  rhythm. 

The  power  of  phrasing  and  shading  music  with  feeling  depends  equally 
upon  the  training  of  the  nerve  centers,  upon  the  co-ordination  of  the  muscular 
system,  upon  rapid  communication  between  brain  and  limbs,  and  it  is  to  try 
to  discover  the  individual  cause  of  each  musical  defect,  and  to  find  a  means  of 
correcting  it,  that  Jacques-Dalcroze  built  up  his  system  of  Eurhythmies. 

It  suggests  a  close  combination  of  the  intellectual  and  artistic  elements  of 
education.  His  teaching  requires  from  the  pupil  a  sustained  and  careful  atten- 
tion, while  at  the  same  time  it  trains  the  sense  of  form  and  rhythm,  and  the 
capacity  to  analyze  musical  structure,  and  the  power  of  expressing  rhythm 
through  harmonious  movement. 

All  branches  of  the  work  demand  perfect  concentration  of  thought  and 
attention,  such  invaluable  mental  training  cannot  be  too  highly  prized,  for  it  is 
fundamental  to  success  of  any  kind. 

Time  is  shown  by  movements  of  the  arms — time  values,  or  note  durations, 
by  movements  of  the  feet  and  body. 

This  co-ordination  of  movement  and  music  is  the  essence  of  the  Jacques- 
Dalcroze  method,  and  differentiates  it  from  all  other  methods  of  similar  aim. 

The  Department  of  Eurhythmies  is  under  the  direction  of  Placido  de 
Montoliu.  Mr.  de  Montoliu  was  for  five  years  assistant  to  Jacques-Dalcroze 
at  Geneva  and  Hellerau.  Later  he  was  appointed  Director  of  the  Rhythmic 
Ballet  at  the  Paris  Opera,  and  instructor  of  the  advanced  courses  at  the 
Dalcroze  School  in  Paris.  For  nine  years  he  was  instructor  in  Eurhythmies 
at  Bryn  Mawr  College. 
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Calendar  for  Season  1930-1931 

Registration   Days:     September   2nd   to    6th,   inclusive. 
First  Semester:    September  8th  to  January  31st,  20  weeks. 
Second  Semester:    February  2nd  to  June   20th,  20  weeks. 
Special  Summer  Term:    June  22nd  to  July  25th,  5  weeks. 

Christmas  Vacation,  December  25th  to  31st,  inclusive.     Pupils  whose   lessons 
fall  on  other  holidays  may  take  these  lessons  at  mutual  convenience. 

Classes  in  Harmony,  Aural  Theory,  History,  etc.,  will  begin  week  of  October 
6th,  1930. 

Contest  and  Examination  dates  to  be  announced  later. 


